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Franz Szabo, online-review, July 2010, excerpts

"Zefiro Torna", Ensemble savadi, Stiftskirche Ardagger, 31 July 2010, 8 p.m.

A storm of foot-stomping applause (particularly effective in the antique wooden pews) greeted the performers after the concert in the venerable Stiftskirche. What made the audience so enthusiastic? A concert of music by Claudio Monteverdi, Barbara Strozzi, Giovanni Rovetta, Giovanni Picchi and Benedetto Ferrari! The harmonious and well-integrated staging concept  brilliantly augmented the musical and vocal performances, which were an exceptional delight all on their own. (...) The well-matched, yet individual soprano voices shone beautifully before the sumptuous accompaniment of the baroque harp. 

Süddeutsche Zeitung, 8 August 2006

In perfect accord. The Zeitklänge – Festival as a forum for living music-making
The Savādi Ensemble shone with the two sopranos Kristine Jaunalksne and Ulrike Hofbauer, both graduates of the Schola Cantorum Basiliensis. They delighted with masterly duetting, fine dramatic characterisation and went from strength to strength in works by Giacomo Carissimi, Domenico Mazzocchi, Luigi Rossi and Sigismondo D’India, reaching a climax in the complex madrigals of Barbara Strozzi. Marie Bournisien showed herself to be a sensitive accompanist on the Baroque harp and impressed as a soloist with a passacaglia by Rossi and a stravaganza by Giovanni di Macque.

Roth-Hilpoltsteiner Volkszeitung, September 2006

A warm breath of wind to touch the senses: music for life ascending and life passing – a Franconian Summer in the St. Nicolas Church in Spalt
The concert series "Franconian summer – Musica Franconia" has for years included performances in the St. Nicolas Church in Spalt. "Vanitas vanitatum – all is but a breath of wind – lighthearted and reflective music about the blossoming and passing of life",  such was the programme performed by a very individual grouping of two sopranos and a harpist.

Marie Bournisien impressed with her delicate playing of the Baroque harp. She showed a brilliant understanding of how to lay a foundation with the continuo sounding exactly like harpsichord playing, and of how to take second place where appropriate to allow the voices pride of place. 

The sung passages of the two sopranos Kristine Jaunalksne and Ulrike Hofbauer consisted of dialogues or question-and-answer interchanges between two protagonists. This was a conjunction of two singers of well-nigh equal skills, with nothing to choose between them in terms of accuracy of intonation, phrasing and articulation. Both made use of a wide dynamic range to excellent effect, to the great enrichment of their chosen pieces.

Both artists use the tremolo to specific stylistic ends only, reverting straight afterwards to a "natural" voice production. All in all, the audience in Spalt were enchanted and honoured the singers' performance with a standing ovation; it was an early music concert of outstanding quality.

Basellandschaftliche Zeitung, 22 March 06

On the nature of love: Joachim Schlömer and the Savādi Ensemble presented an atmospheric evening of early musicl theatre

Three young women in search of the nature of love are the protagonists of a wonderfully light, atmospheric evening of musical theatre with Italian early Baroque madrigals. Created by the Savādi Ensemble in cooperation with the chorographer and producer Joachim Schlömer, the programme received its first performance at a "Freunde Alter Musik in Basel" concert. The Ensemble is composed of two sopranos, Kristine Jaunalksne and Ulrike Hofbauer, and the harpist Marie Bournisien, all three graduates of the Schola Cantorum Basiliensis.

In his low-key production Schlömer  presents them as contemporary young people – in jeans and trainers – encountering the Baroque universe of love, with all its rich pictorial symbolism. He uses simple means to transpose the meaning of the madrigals, for instance causing Kristine Jaunalksne to rummage through a stack of scores when in a composition by Barbara Strozzi she is searching in vain for a song to express her state of mind. In short dialogues between the pieces, the women express their reactions, with occasional bafflement, to the image of love presented here.

 (...)

Schlömer makes clever use of lighting to establish mood changes on the very modest podium of the Grosser saal of The Basel Music Academy. Yet rather than stealing the show from the music, his production mostly creates space for the performances.

The main focus of the evening was thus on the music, as it should be. The three artists were of one mind in their stylistically appropriate, nuanced interpretations. Kristine Jaunalksne and Ulrike Hofbauer possess voices of great flexibility and very different timbre which duet in sensuous entwinement and harmonic fusion.

In the afore-mentioned Strozzi piece Kristine Jaunalksne came across as a gifted actress with excellent control of her vocal technique. Ulrike Hofbauer interpreted Luigi Rossi’s The Queen of Sweden's Lament with expressive passion. The harpist Marie Bournisien proved a sympathetic accompanist and provided instrumental highlights with her expressive, subtle interpretations of solo pieces by Francesco Lombardos and Giovanni Maria Trabacis. 

The winners of the
Van Wassenaer Concours, Den Haag 
Haagsche Courant 11 October 2004

Perfect Unity from the Wassenaer Winners

All the other ensembles were bigger and produced more notes. But the two singers and the harpist gloriously won the first price. 
The jury, presided by the Baroque violin specialist Marie Leonhardt, was full of praise for the high standard shown by the finalists.

Savādi means 'in another way' and is certainly the most unusual of the twelve selected ensembles. The two sopranos and the harpist met in Basel and concentrate on performing Italian and English music of the late Renaissance and early Baroque periods. Their performance, in which the soprano voices blend completely, has a touching emotional intensity.

Early Music Today, August/September 2004

savādi… (the name means 'in a different way' in Latvian) was the prizewinner of the 2003 Early Music Network International Young Artists' Competition, and this year returned to perform a beautifully structured programme of music dedicated to the Virgin Mary in her many manifestations, as the mother of Christ and as the beloved of the 'Song of Songs', a symbol both sacred and erotic. 

The plangent dissonances of Monteverdi's Salve Regina and Sancta Maria contrasted with the flirtatious Quis mihi det of Erasmo Marotta, the anguished Piangete, occhi, piangete of Domenico Mazzocchi and Carissimi's serene Sicut mater consolatur. The fresh, youthful voices of sopranos Kristine Jaunalksne and Ulrike Hofbauer suited these artless pieces perfectly, imbuing them with a sincerity of emotion and a charm that more mature voices would struggle to achieve, yet without sacrificing the full tonal and dynamic palette that is frequently the hallmark of a socalled 'early music' sound. 

This was a concert that perfectly fulfilled the goals of such a festival - bringing to life forgotten music together with works of established composers so that both gain through the partnership.

The winners of the
Early Music Network International Young Artists’ Competition, York 2003

“Network News”

Firstly to report on one of the major events in the Early Music Network calendar: our biennial Young Artists Competition which took place as is customary during the York Early Music Festival. There was universal agreement that the quality of performances was higher and also more consistent than ever before: in terms of repertoire, there were no medieval or romantic period finalists, but seven groups covering some of the greatest renaissance and baroque masterworks. (…) 

The judges for the Competition this year were the baritone Stephen Varcoe; Chris Sayers, recording producer; Laurence Cummings, Head of Historical Performance at the Royal Academy of Music; Koen Uvin, early music producer for Flemish radio and television; and the violinist Judy Tarling. They found it pretty tough to agree on whom to choose from such a high quality turnout, but there was much delight that they voted savādi… as overall winners: the sopranos Kristine Jaunalksne and Ulrike Hofbauer and the harpist Marie Bournisien. Expect to hear much more from them, and prepare to be moved and charmed.
Voices of the jury, July 2003

Chris Sayers

The members of this young ensemble gave the performance of this music that I had long wanted to hear. In the plain and functional surroundings of the National Centre for Early Music in York, with no costumes, scenery or lighting to create easy effects, they first conjured up and then transported us into a wonderful Arcadian world. This was truly a "through the looking-glass" experience. 

Apart from all three performers demonstrating the highest level of musical and sensory rapport, it was achieved by the simplest and most genuine of means: the  apt and sympathetic response of Kristine Jaunalksne and Ulrike Hofbauer to the texts (which, the heavens be praised, we could hear at all times!) and a willingness to allow the musical phrases to develop naturally - with tasteful ornamentation enhancing the line and giving it direction. As if this were not enough, they intelligently and beautifully used their faces, their hands, their bodies to underline and punctuate the dialogue, engaging not only each other, but the listeners too - and how willingly we participated! 

As to the unusual make up of the group: if anyone thought for a moment that we might miss the presence of a richer continuo section, then any such misgivings were immediately dispelled. Marie Bournisien's harp playing would have rendered any number of keyboards, lutes and viols completely redundant. She was a complete instrumental ensemble, providing the two singers with all the harmonic and rhythmic support and range of colours they - and we - could have wished for. I haven't heard such wonderfully incisive and well-judged accompaniment for a long time.  

Stephen Varcoe

There were some very fine groups competing in the 2003 finals of the Young Artists Competition, but Ensemble Savādi came out worthy winners. Their fascinating programme was carefully and cleverly chosen, presented with equal measures of humour and scholarship, and brilliantly performed. Here are three talented musicians who clearly enjoy their music and each other’s company, and they deserve to become very widely known.

Laurence Cummings

The declamation of the singers is excellent - heightened speech, just as it should be. The continuo playing is very imaginative and supportive, with full sound and excellent passage-work. Voices and harp blend perfectly and are in very good balance. The group communicates excellently with the audience, and transmits their obvious
passion for the music. Continue striving for all the textual variety that you can - you have great potential!

Judy Tarling 

Savādi's performance of Italian early 17th-century repertoire was arresting by its intensity and polish. Their subtle movements and gestures enhanced the communication of the emotional content of the music and the whole presentation was both entertaining and moving. The delightful and assured harp continuo player supported the two singers in every aspect of the performance.

Anthony Rooley, 23 November 2002

The three young women making up the ensemble are independently each highly alert musically, but together make a quite formidable performing force that promises 'to make waves' in the next few years. Their research into lesser-known repertoires is admirable, and so they bring a much-needed 'new look' to the performance of early music, by their exploration, as well as by their unique approach to presentation. 

Die Rheinpfalz, 23 December 2002

"Truly a day of joy: The Savādi Ensemble at the Kirchheim Winter concerts"

"O dies laetitiae" –"Oh day of joy" in translation  - served on Thursday evening as both title and description of an exceptional concert. The demands made on the audience were in no way too great, the ensemble proving to have an excellence of vocal tone  which made the evening one to enjoy. It was one of those concerts at which one may without reservation close one's eyes and give oneself up to the music.The three young musicians wafted the audience right away into the Baroque period. It rapidly became clear that not only did these artists speak a common language, but that their interpretations manifested a high degree of identification with their Baroque repertoire.

There is no doubt that for the Kirchheim Winter concert series the evening was an absolute gain.

